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Solapur University, Solapur. 
B. A. Part III - Syllabus 

Indian Music 
Introduced from the Academic Year 2015 – 16 

 

Semester - V 

 

Theory – Paper  IV          Total Marks 25 

 

A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar  
   (¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas - 1) Bhimpalas 2) Bhairav 
B) History of Indian Music - From 16th Century to 18th Century (¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉÉSÉÉ <ÊiÉ½þÉºÉ - 

16 ´ªÉÉ ¶ÉiÉEòÉ{ÉÉºÉÚxÉ iÉä 21 ´ªÉÉ ¶ÉiÉEòÉ{ÉªÉÈiÉ)  

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun. 
D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2 

 

 

Practical – Paper IV          Total Marks 25 

 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragan. 

1) Bhimpalas 2) Bhairav 

B) One Chota Khayal in the Following Ragas ( outline ) 

 1) Miyan ki Todi   

C) 1) Dhrupad 

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun. 

 i) Ektal ii) Tevra 
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Theory – Paper V        Total Marks 25 

 

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar  
  ¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas- 1) Miyamalhar 2) Bageshri 
B) ¸ÉÖiÉÒ ´ªÉ´ÉºlÉÉ, OÉÉ¨É, ¨ÉÚSUÇôxÉÉ, º´É®ú ºÉÆ´ÉÉnù 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  
D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2 

 

 

 

Practical – Paper V          Total Marks 25 

 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragan. 

1) Miyamalhar 2) Bageshri 

B) One Chota Khayal in the Following Ragas ( outline ) 

 1) Darbari Kanada 

C) 1) Tappa   2) Dadara 

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun. 

 i) Rupak ii) Pashto 
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Theory – Paper VI        Total Marks 25 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  
UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas -  

1)  Puriyadhanashri 2) Bibhas 
B) Folk Music  - ±ÉÉäEòºÉÆMÉÒiÉ ( ¦ÉÉ¯ûb÷, MÉ´É³ýhÉ, {ÉÉä´ÉÉb÷É, ±ÉÉ´ÉhÉÒ, MÉÉåvÉ³ý, +Éä´ÉÒ, +¦ÉÆMÉ ) 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  
D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2 

 

 

Practical – Paper VI          Total Marks 25 

 

A) One Chota Khayal in the Following Ragas ( outline ) 

 1) Bairagi 2) Hansdhwani 3) Puriyadhanashri 4) Bibhas 

B) 1) Lokgeet   2) Bhavgeet 

C)  Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun. 

 i) Pancham Sawari  ii) Khemta 
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Theory – Paper VII        Total Marks 25 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  
  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

 1) Bairagi  2) Hansdhwani. 
B) The Life & work of Following Artist (Eò±ÉÉEòÉ®úÉÆSÉÒ VÉÒ´ÉxÉ SÉÊ®újÉä ) 

 1) Ustad Abdul Karim Khan    

 2) Ustad Bismillah Khan  

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Ektal, Tevra)  
D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2 

 

 

 

 

Practical 

Paper VII   - Concert      Total Marks 25 

 

A)  Any Chhota Khyal with Aalap, Tan, Boltana     20 

B) One Light Classical Music. 

C) Tal Recitation with Dugun, Tigun, Chougun. 

D) PPT Presentation – One Artist / One Instrument.     5 
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Theory – Paper VIII        Total Marks 25 

 

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar  
  ¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

1) Bhimplas  2) Bhairav 

B) Write essay on   
 1) ºÉÆMÉÒiÉ +ÉÊhÉ VÉÒ´ÉxÉ    

 2) ±ÉÊ±ÉiÉEò±ÉÉÆ¨ÉvÉÒ±É ºÉÆMÉÒiÉÉSÉä ºlÉÉxÉ  

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Rupak, Trital)  
D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2 

 

 

Practical 

Paper VIII - Concert        Total Marks 25  

    

1) One Vilambit & Chhota Khyal for 10 min       

 One Light Classical Music for 5 min 

2) Viva - Voce 

3) Taal Recitation with Dugun, Tigun, Chaugun. 
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Semester - VI 

 

      Theory –  Paper  IV                                          Total Marks 25 

A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar  
  (¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

       1) Malkauns 2) Miya ki Todi. 
B) Carnatic Music EòxÉÉÇ]õEò ºÉÆMÉÒiÉ (º´É®ú, lÉÉ]õ, iÉÉ±É, MÉÒiÉ |ÉEòÉ®ú) 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun. 
D) 2 ¨ÉvªÉä 3 , 3 ¨ÉvªÉä 4 

 

 

  

 

Practical – Paper IV          Total Marks 25 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragas. 

     1) Malkauns 2) Miya ki Todi. 

B) One Chota Khayal in the Following Ragas ( outline ) 

 1) Marubihag.  

C) 1) Dhamar 

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun. 

 i) Dhamar ii) Zaptal 
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Theory – Paper V         Total Marks 25 

A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar  
(¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

 1) Bihag 2) Darbari Kanada  

B) Study of Staff Notation System of Western Music. 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  
D) 2 ¨ÉvªÉä 3 , 3 ¨ÉvªÉä 4 

 

 

 

Practical – Paper V         Total Marks 25 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragas 

 1) Bihag 2) Darbari Kanada 

B) One Chota Khayal in the Following Ragas ( outline ) 

 1) Ahirbhiarav.    

C) Thumari, Tarana. 

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun. 

 i) Deepchandi  2) Sultal 
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Theory – Paper VI         Total Marks 25 

A) i) Writing notation of Chhota Khyal with alap and swarvistar  
  (UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

   i)Kirvani  ii) Bhairavi 

B) Importance of mass media - i) Radio, TV, Microphone,  

 ii) Computer basics and introduction to Internet 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  
D) 2 ¨ÉvªÉä 3 , 3 ¨ÉvªÉä 4 

 

 

 

 

 

Practical 

Paper VI          Total Marks 25 

A) One Chhota Khyal in the following Ragas ( Outline ) 

 i)Kirvani ii) Durga iii) Kalavati iv) Bhairavi 

B) Natyageet and Abhang.  

C)  Recitation of Talas by Counting Matras by hand of the following talas  

 i) Bhajani ii) Addha 
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Theory – Paper VII        Total Marks 25 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  
  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

 i) Durga ii) Kalavati 
B) The Life & work of Following Artist (Eò±ÉÉEòÉ®úÉÆSÉÒ VÉÒ´ÉxÉ SÉÊ®újÉä ) 

 1) Shrimati. Hirabai Badodekar    

 2) Pt. Ravi Shankar 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Dhamar , Zaptal)  
D) 2 ¨ÉvªÉä 3 , 3 ¨ÉvªÉä 4 

 

 

 

Practical 

Paper VII  - Concert       Total Marks 25 

 

A)  Any Chhota Khyal with Aalap, Tan, Boltana     20 

B) One Light Classical Music. 

C) Tal Recitation with Dugun, Tigun, Chougun. 

D) PPT Presentation – One Artist / One Instrument.     5 
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Theory – Paper VIII        Total Marks 25 

 

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar  
  ¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

1) Malkauns  2) Miya Ki Todi 

B) Write essay on   
 1) +ÉEòÉ¶É´ÉÉhÉÒ ´É nÚù®únù¶ÉÇxÉ´É®Ò±É EòÉªÉÇGò¨É    

 2) ¨ÉÆSÉ |Énù¶ÉÇxÉ 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun( Dadara, Sultal).  
D) 2 ¨ÉvªÉä 3 , 3 ¨ÉvªÉä 4 

 

 

 

Practical 

Paper VIII - Concert        Total Marks 25 

              

1) One Vilambit & Chhota Khyal for 10 min        

 One Light Classical Music for 5 min 

2) Viva - Voce 

3) Taal Recitation with Dugun, Tigun, Chaugun. 
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B. A. Music  
1) Title – B.A. Music Part III (Vocal / Instrumental) 
 
2) Duration – The course shall consist of 3 years divided into  
Part I, II, III 
Part - I - Total Marks - 100 
Part I - Paper I- 100 Marks - Semester I - (Theory - 25 Marks, Practical - 25 marks)  
              Semester II - (Theory - 25 Marks, Practical - 25 marks) 
Part - II - Total Marks - 200 
Part II-PaperII-100 Marks - Semester III - (Theory - 25 Marks, Practical - 25 marks)  
                        Semester IV - (Theory - 25 Marks, Practical - 25 marks) 
Paper III -100 Marks -          Semester III - (Theory - 25 Marks, Practical - 25 marks)  
                      Semester IV - (Theory - 25 Marks, Practical - 25 marks) 
Part - III - Total Marks - 500 
Paper - IV - 100 Marks   Semester V - (Theory - 25 Marks, Practical - 25 marks) 
                         Semester VI - (Theory - 25 Marks, Practical - 25 marks) 
Paper - V - 100 Marks           Semester V - (Theory - 25 Marks, Practical - 25 marks) 
                        Semester VI - (Theory - 25 Marks, Practical - 25 marks) 
Paper - VI - 100 Marks       Semester V - (Theory - 25 Marks, Practical - 25 marks) 
                        Semester VI - (Theory - 25 Marks, Practical - 25 marks) 
Paper - VII - 100 Marks  Semester V - (Theory - 25 Marks, Practical - 25 marks) 
                        Semester VI - (Theory - 25 Marks, Practical - 25 marks) 
Paper - VIII - 100 Marks         Semester V - (Theory - 25 Marks, Practical - 25 marks) 
                        Semester VI - (Theory - 25 Marks, Practical - 25 marks)  
 
 
3) Medium of instruction – Marathi.  
4) Qualification of Teachers – 
A) M. A. (at least 55%) with Music of recognized uni & NET. 
B) In case of Tabla player the following qualifications are prescribed. 
 The person must be well versed in all the 14 modes of playing on Tabla & must also have 
a practical experience of 10 years as an  accompanist to vocal as well as instrumental. 
 B.A. Music special Tabla of recognized uni or Visharad (II Class) of A.B.G.M.V. Mandal 
Mumbai.  
5) Teaching Periods – B. A. - III 

10 periods theory, 10 periods practical 
6) Practical Examination - Duration of examination shall be 15 to 20 Min. for each student. 
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Sem V & VI - Theory paper - IV - 50 Marks & Theory Paper - V –  50 marks – Objective –10 
Marks, Subjective – 40 Marks. 
7) Instruments - 

1) Tambora –  For Ladies  –   a pair of Black 4 
  For Gents  –  a pair of Black 1 
2) Harmonium –  1) Nar Nar  for ladies  2) Kharj Nar for Gents.  

 3) Sarod  – full size of white 1 
    4) Sitar   - full size of Black 1 

      5) Tabla  – 2 Dagga – 4 Tabla of Black 1 , Black 2, Black 4, Black 5 

 
Practical Examination Procedure - 
a) Duration of practical examination of each student shall be of 20 to 25 minutes. 
b) One internal examiner shall be appointed by the University. 
c) One external examiner shall be appointed by the University. 
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ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÚSÉÒ 

 
¤ÉÒ. B. ¨ªÉÖÊZÉEò Part -III  (Vocal / Instrumental) 
 
B. A. Part -III 
 

1) GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 4 {ÉÆ. Ê´É.xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

2) ®úÉMÉ ¤ÉÉävÉ ¦ÉÉMÉ 1 iÉä 6 {ÉÆ. ¤ÉÒ. +É®ú. näù´ÉvÉ®ú 

3) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù +ÉSÉÉªÉÇ ´ÉºÉÆiÉ  - ½þÉlÉ®úºÉ 

4) ®úÉMÉ {ÉÊ®úSÉªÉ ¦ÉÉMÉ 1 iÉä 4 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

5) ¨ÉvÉÖ®ú º´É®úÊ±É{ÉÒ ºÉÆOÉ½þ ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

6) ºÉÆMÉÒiÉ Eò±ÉÉ Ê´É½þÉ®ú +ÊJÉ±É ¦ÉÉ®úiÉÒªÉ MÉÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ ¨ÉÆb÷³ý ¨ÉÖÆ¤É<Ç 

7) ¦ÉÉ®úiÉÒªÉ ´ÉÉtÉÆSÉÉ Ê´ÉEòÉºÉ - b÷Éì. MÉ. ½þ. iÉÉ®ú³äýEò®ú 

8) iÉ¤É±ÉÉ MÉÉ<Çb÷ - ºÉÖ®äú¶É ºÉÉ¨ÉÆiÉ 

9) ºÉÆMÉÒiÉ¶ÉÉºjÉ Ê´ÉVÉÊªÉxÉÒ - b÷Éì. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú 

10) ºÉÆMÉÒiÉ¶ÉÉºjÉ - ´ÉºÉÆiÉ®úÉ´É ®úÉVÉÉä{ÉÉvªÉä 

11) ®úÉMÉnùÉ®úÒ ºÉÆMÉÒiÉÉiÉÒ±É ºÉÉénùªÉÇ ºlÉ³äý - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò®ú 

12) ®úÉMÉÊ´É¶±Éä¹ÉhÉ - b÷Éì. =¨ÉÉ MÉMÉÇ 

13) +Ê¦ÉxÉ´É MÉÒiÉ¨ÉÆÊVÉ®úÒ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

14) ºÉÆMÉÒiÉÉxÉä MÉÉVÉ±Éä±ÉÒ ®ÆúMÉ¦ÉÚ¨ÉÒ - ¤ÉÉ¤ÉÖ®úÉ´É VÉÉä¶ÉÒ 

15) JªÉÉ±É MÉÉªÉxÉ¶Éè±ÉÒ Ê´ÉEòºÉÒiÉ +ÉªÉÉ¨É - ºÉiªÉ´ÉiÉÒ ¶É¨ÉÉÇ 

16) ºÉÆMÉÒiÉªÉÉjÉÉ Ê½ÆþnÖùºiÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É ®úÉMÉÉÆSÉÉ +Éº´ÉÉnùEò {ÉÊ®úSÉªÉ - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò® 

17) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ{ÉrùiÉÒ ¦ÉÉMÉ 1 iÉä 4 - {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

18) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ - ¦ÉMÉ´ÉiÉ ¶É®úhÉ ¶É¨ÉÉÇ 

19) iÉÉxÉ ºÉÆOÉ½þ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 
20) iÉ¤É±ÉÉ - +®úË´Énù ¨ÉÖ³ýMÉÉÆ´ÉEò®ú 

  

 
 


