Solapur University, Solapur.
B. A. Part Il - Syllabus
Indian Music
Introduced from the Academic Year 2015 - 16

Semester - V

Theory — Paper IV Total Marks 25

A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar
(<=1 9 BICHT WA FRET JMelY, FRITEIRNE)

i) Detailed study of Ragas - 1) Bhimpalas 2) Bhairav

B) History of Indian Music - From 16th Century to 18th Century (WR<ia S¥fiarar ghaerg -
9§ T IABIIRIT o 9 T AADIIU)

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.

D) 2 #edl 3, 3 Wedl R

Practical — Paper IV Total Marks 25

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragan.

1) Bhimpalas 2) Bhairav

B) One Chota Khayal in the Following Ragas ( outline )
1) Miyan ki Todi

C) 1) Dhrupad

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Ektal i) Tevra



Theory — Paper V Total Marks 25

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar
IE41 9 BIcAT ST TRelE ( 3MTelY, WRIAIRTAE)

i) Detailed study of Ragas- 1) Miyamalhar 2) Bageshri
B) <t g, UM, o1, ¥R HaIg

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.
D)2 A=Y 3, 3 ALY 2

Practical — Paper V Total Marks 25

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragan.

1) Miyamalhar 2) Bageshri

B) One Chota Khayal in the Following Ragas ( outline )
1) Darbari Kanada

C) 1) Tappa 2) Dadara

D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
i) Rupak i) Pashto



Theory — Paper VI Total Marks 25

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar
BIcd WA WRelE T ( 31T, FRITRIRTIE)

i) Detailed study of Ragas -
1) Puriyadhanashri 2) Bibhas
B) Folk Music - SIe<Td ( HISS, TG@U, UarsT, dAraolt, Tges, AT, 34T )

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.
D)2 A=Y 3, 3 ALY 2

Practical — Paper VI Total Marks 25

A) One Chota Khayal in the Following Ragas ( outline )
1) Bairagi  2) Hansdhwani 3) Puriyadhanashri 4) Bibhas

B) 1) Lokgeet 2) Bhavgeet

C) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Pancham Sawari i) Khemta



Theory — Paper VI Total Marks 25

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar
BlIcd] WITeTd WRelE T ( 31T, FRITRIRIE)

ii) Detailed study of Ragas (RYTvTi=T |iqwR 31%7d)

1) Bairagi 2) Hansdhwani.

B) The Life & work of Following Artist (GeTaRi! Siiae aiRkA )
1) Ustad Abdul Karim Khan
2) Ustad Bismillah Khan

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Ektal, Tevra)
D)2 #&U 3, 3 HEY 2

Practical
Paper VII - Concert Total Marks 25
A) Any Chhota Khyal with Aalap, Tan, Boltana 20

B) One Light Classical Music.
C) Tal Recitation with Dugun, Tigun, Chougun.
D) PPT Presentation — One Artist / One Instrument. 5



Theory — Paper VIII Total Marks 25

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar
IE41 9 BIcAT ST WRelE ( 3fTelY, WRIAIRTAE)

ii) Detailed study of Ragas (RYTvTi=T |iqwR 31+14)
1) Bhimplas 2) Bhairav
B) Write essay on
1) G 3for Sfteas
2) dferddaraeier |fidre s

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.(Rupak, Trital)
D)2 #&Y 3, 3 7Y 2

Practical
Paper VIII - Concert Total Marks 25

1) One Vilambit & Chhota Khyal for 10 min
One Light Classical Music for 5 min

2) Viva - Voce

3) Taal Recitation with Dugun, Tigun, Chaugun.



Semester - VI

Theory — Paper 1V Total Marks 25
A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar
(I=a1 9 BICHT WA WG AT, FRITHIRT)
i) Detailed study of Ragas (IFTiaT AfIER 37RITH)
1) Malkauns 2) Miya ki Todi.
B) Carnatic Music &lcd Hid ([, I1e, dTd, Id IHR)

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.
D)2 A= 3 , 3 9l 8

Practical — Paper IV Total Marks 25
A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragas.
1) Malkauns 2) Miya ki Todi.
B) One Chota Khayal in the Following Ragas ( outline )
1) Marubihag.
C) 1) Dhamar
D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
1) Dhamar ii) Zaptal



Theory — Paper V Total Marks 25
A) i) Writing notation of Bada Khayal & Chhota Khyal with alap and swarvistar
(=T 9 BISAT TTATI WRelEH AT, FRIARIRE)

ii) Detailed study of Ragas (IFTaT AiaR<IR 31RITH)
1) Bihag 2) Darbari Kanada
B) Study of Staff Notation System of Western Music.

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.
D)2 A= 3 , 3 9 8

Practical — Paper V Total Marks 25
A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following
Ragas
1) Bihag 2) Darbari Kanada
B) One Chota Khayal in the Following Ragas ( outline )
1) Ahirbhiarav.
C) Thumari, Tarana.
D) Recitation of Talas by Counting matars by hand taals in Dugun , Tigun , Chaugun.
i) Deepchandi 2) Sultal



Theory — Paper VI Total Marks 25

A) i) Writing notation of Chhota Khyal with alap and swarvistar
(STl WA FReRgT Il TRITEIRNE)

ii) Detailed study of Ragas (IFTiaT AR TRITH)

1)Kirvani ii) Bhairavi
B) Importance of mass media - i) Radio, TV, Microphone,
1) Computer basics and introduction to Internet

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.
D)2 A= 3 , 3 9 8

Practical
Paper VI Total Marks 25
A) One Chhota Khyal in the following Ragas ( Outline )
I)Kirvani ii) Durga iii) Kalavati iv) Bhairavi
B) Natyageet and Abhang.
C) Recitation of Talas by Counting Matras by hand of the following talas
1) Bhajani  ii) Addha



Theory — Paper VI Total Marks 25

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar
BlIcd] WITeTd WRelE T ( 31T, FRITRIRIE)

ii) Detailed study of Ragas (RYTvTi=T |iqwR 31%7d)

i) Durga i) Kalavati

B) The Life & work of Following Artist (GeTeRi! Siiae aika )
1) Shrimati. Hirabai Badodekar
2) Pt. Ravi Shankar

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun (Dhamar , Zaptal)
D)2 A= 3 , 3 9 8

Practical
Paper VII - Concert Total Marks 25
A) Any Chhota Khyal with Aalap, Tan, Boltana 20

B) One Light Classical Music.
C) Tal Recitation with Dugun, Tigun, Chougun.
D) PPT Presentation — One Artist / One Instrument. 5



Theory — Paper VIII Total Marks 25

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar
ST 9 BIcA AT R ( 3MTelTd, FRIAARTAE)

ii) Detailed study of Ragas (RYTvTi=T |iqwR 31%7d)

1) Malkauns 2) Miya Ki Todi
B) Write essay on

1) 3reprerarofl g greeFaRIel BrRishA

ARERENE
C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun( Dadara, Sultal).
D)2 A= 3 , 3 9 8

Practical
Paper VIII - Concert Total Marks 25

1) One Vilambit & Chhota Khyal for 10 min
One Light Classical Music for 5 min

2) Viva - Voce

3) Taal Recitation with Dugun, Tigun, Chaugun.

10



B. A. Music
1) Title — B.A. Music Part 111 (Vocal / Instrumental)

2) Duration — The course shall consist of 3 years divided into

Part I, I1, 111

Part - | - Total Marks - 100

Part | - Paper I- 100 Marks - Semester | - (Theory - 25 Marks, Practical - 25 marks)
Semester Il - (Theory - 25 Marks, Practical - 25 marks)

Part - Il - Total Marks - 200

Part I1-Paperll-100 Marks - Semester 111 - (Theory - 25 Marks, Practical - 25 marks)
Semester IV - (Theory - 25 Marks, Practical - 25 marks)

Paper 111 -100 Marks - Semester 11 - (Theory - 25 Marks, Practical - 25 marks)

Semester IV - (Theory - 25 Marks, Practical - 25 marks)
Part - 11l - Total Marks - 500

Paper - IV - 100 Marks Semester V - (Theory - 25 Marks, Practical - 25 marks)
Semester VI - (Theory - 25 Marks, Practical - 25 marks)
Paper - V - 100 Marks Semester V - (Theory - 25 Marks, Practical - 25 marks)
Semester VI - (Theory - 25 Marks, Practical - 25 marks)
Paper - VI - 100 Marks Semester V - (Theory - 25 Marks, Practical - 25 marks)
Semester VI - (Theory - 25 Marks, Practical - 25 marks)
Paper - VII - 100 Marks Semester V - (Theory - 25 Marks, Practical - 25 marks)
Semester VI - (Theory - 25 Marks, Practical - 25 marks)
Paper - VIII - 100 Marks Semester V - (Theory - 25 Marks, Practical - 25 marks)

Semester VI - (Theory - 25 Marks, Practical - 25 marks)

3) Medium of instruction — Marathi.
4) Qualification of Teachers —
A) M. A. (at least 55%) with Music of recognized uni & NET.
B) In case of Tabla player the following qualifications are prescribed.
The person must be well versed in all the 14 modes of playing on Tabla & must also have
a practical experience of 10 years as an accompanist to vocal as well as instrumental.
B.A. Music special Tabla of recognized uni or Visharad (11 Class) of A.B.G.M.V. Mandal
Mumbai.
5) Teaching Periods — B. A. - 111
10 periods theory, 10 periods practical
6) Practical Examination - Duration of examination shall be 15 to 20 Min. for each student.
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Sem V & VI - Theory paper - IV - 50 Marks & Theory Paper - V — 50 marks — Objective —10
Marks, Subjective — 40 Marks.
7) Instruments -

1) Tambora - For Ladies - a pair of Black 4
For Gents - a pair of Black 1
2) Harmonium — 1) Nar Nar for ladies 2) Kharj Nar for Gents.
3) Sarod — full size of white 1
4) Sitar - full size of Black 1
5) Tabla — 2 Dagga — 4 Tabla of Black 1, Black 2, Black 4, Black 5

Practical Examination Procedure -

a) Duration of practical examination of each student shall be of 20 to 25 minutes.
b) One internal examiner shall be appointed by the University.

c) One external examiner shall be appointed by the University.
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